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GER LAND OF LANGUID SLUMBER AND SWIFT PASSIN --
WITH ADVENTURE AS IN THE NNIGHTLY

EXT. MINIATURE SHOT PFADE IN) DAY

The gate is cldsd and guarded by a sentry in the fareground.
It is noon, and the fierce sun beats down upon the

natives in the square -- the fountain is playing;

our carriage helps to fill the scene by driving through

and dlsppearing under the arch. The sentry opens the
gate in foreground and a peop riding a dmkey enters and
ambles on toward the square.

EXT. PUBLIC SQUARE Close shots.

To establish the heat -- all women are fanning thepselves.
Men sprawled about furnish an atmosphere of languor.

A tamale ar sweetmeat vendor dozes by his wares. Children

are naked, or almost so; many of the adults are bare-footed.

The picturesque costumes of Indiens here or tlere are
noticeable. All are awake and most of them moving about,
not engrgetically, but lloving.’
’ . -~ -
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INT. BELL TONER Close shot.
This is the bell next to the thatched roof attic set.
A plcturesque type enters and tolls the howr of noon.

EXT. PUBLIC SQUARE Full shot.

The people hear the bell tolling and immediately cease their
occupations and seek shady places to lie down and sleep.
Some retire indoors, others just lie down or sit where the
howr finds them. The tamale vendor falls asleep by his
wares -- everything is suspended until the hot part of the
day is over.

EXT. PUBLIC SQUARE Medium shot .
Oud native ambles in, hears the bell still tolling,

and lies down to sleep. The donkey lies down to sleep too.




TITLE

TITIE

7.

TITIE

10

‘ b

ALL DOZE THROUGH THE NOON HOUR -- PEONE IN THEIR HUTS §
ARISTOCRATS IN THE PRESIDENT'S PALACE.

INT. GALLERY Semi cleseup.

Maquita and her duenna, Maquita 1s in white, the duenna
in black. All Latin American girls wear white veils
until they are married -- it is the sign of a single woman.

The duemna is languidly fa Maquita, who sits with
folded hands enjoying the slight breeze.
Morgudee  foot aid vt Ran loerstie

MAQUITA FLORES,
FOR FENTN THB=BRNSEY

‘eevese EDITH THORNTON.

INT. GAILERY Closeup Maguita.

Play this for absolute repose. She is enjoying the slight,
fluttering breeze from the fan -- she yields to the languour
of the heat -- her eyes close very slowly and she

relaxes a trifle.

INT. GALLERY Medium shot.

This shows us Jman, leaning agmt 2 pillar in the background,
watching the duenna fanning the girl. He smiles at the
innocence and beauty of the sleeping girl, then sighs

with love for her.

JUAN DE BARCELO, MMNNSREN HER C HIIDHOOD Ml
% HOPED FOR MORE THAN FRIENDSHIP ..... CHARLES HUTCHISON

Juan watching, sees the duenna's rytimic movement of the
fan grov slower, sees that the old lady 1is dozing off
bherself, and that there is room beside Maquita for him to
8it down. He crosses languidly and does so.

TR OM RO ROENY

EXT. GARDEN Close shot.

A mtive with his guitar is sitting and singing as he
plays. Perhaps a native girl is with him, and he sings to
her.

INT. GALLERY Clese shot.

Juan looks at the ll«p‘rg girl and very gently takes her
bam, He relaxes, ng of happiness with her, content
to sit and hold ber hand as she sleeps.
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INT. MORENO'S APARTMENT Full shot.
Moreno, seated at his desk, gives orders and papers to
an orderly, who salutes and exits. Mmmnenne

GENERAL MORENO =< A STRONG MAN IN A WEAK COUNTRY w
AND MAQUITA'S @ T

INT. MORENO'S APARTMENT Close shot.

Get over & good study of the man as he looks at his
watch and wonders where she 1s. He decides to inves-~
tigate, rises, and goes toward the window.

INT. GALIERY Medium shot, Juan Maquita in foreground,
window in background.

Juan holding Maquita's hand as before, the duenna
dozing, the girl lulled to dreams by the soft music.
Juan looks at her and decides to wake her and make love
to ber. Moreno appears at the window as Juan raises
her hand to her lips. Moreno does not scowl or frown,
his eyebrows raise in dhtgroublo surprise. As the
girl wakes, he exits feem the window. She looks at
Juan and smiles xm sleepily. She feels toward him

as 2 trustworthy friend. He puts his hand to his heart
and moxrmurs something, and she shakes her head, smiling,

but not encoureging.

INT. GALLERY SRuidmmiomk. Medium shot.
Moreno enters. Juan rises as he comes up, but does not
start or show fear. Moreno looks at him, then at the
girl, as Juan salutes., Turning from the girl to Juan,
Moreno says;

<
“CAPTAIN,,YOUR REGIMENT NEEDS MX@EM EXERCISE."

Juan looks at him, then at the girl, and back at him,
understanding perfectly what it is all sbowt. He says
haughtily:

"MY TROOPS WERE DRILIED ALL MORNING , SIR."

Moreno draws himself up at this refusel, looks at Juan,
estimating how far he will do, and says with velled

menace:
L] L]
DO YOU QUESTION ME’ ORDERS ORMRESEERGF , CAPTAIN ?

He hopes he does. Juan hesitates, looks at the girl and
the man, then decides not to rebel, sets his jaw in
resentment of this treatment, salutes, and exits.

Moreno and the girl watch him off; the sentry salutes as

he passes the sentry box.
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INT. GALLERY Cloee shot Moreno and Duenna.

Moreno turns from looking after Jusn and fixes his eye
on the duenna. She cringes. He speaks to her:

If you were & soldier, and slept on yowr post, I
would have you shot!™ 8She cringes and looks down
guiltily.

‘ 'WM A
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INT. BALLERY Full shot.

Moreno orders the duenns to go inside and she exits.
Maquita lrr!. g to her feet and Moreno turns to her
saying: 'S0 this is how you spend yowr atternoom!‘
She faces him proudly.

INT. GALLERY Close shot both.

She looks at him ind ntly, fearlessly, proudly.
He estimates her spirit and decldes that it is time
to reak it. . says :

R
"A YOUNG * OF YOUR & SHOULD RECEIVE W® SUITORS
IN PRAVATE.
i, 4 S

ghe gets the title and 1t yenkles. She replies
with youthful defiance: . :

I AM COMPELLED TO OBEY YOU -- BUT
DO AS 1 PLEASE!"

He crosses and stands over her as he says :

w, MVQ_
"yoU WILL BE A WIFE BEFORE M

ghe looks at him, puzzled. Asks him wiat he means.
He says:

- yo-uf 7““"’\":’, !
"AS YOUR LEGAL GUARDIAN, p ¢ Mrmﬁo ANYONE )
-« AND I HAVE

o L A S

He peuses, leaving her to construe the rest.

INT. GALIERY Closeup Maquita.
gShe looks at him, fearful and questioning.

INT. GALLERY Medium shot.

Moreno smiles, indiocates himself by putting his hand to

his heart, and bows to her. gShe recoils with a little

ﬂ:p. 8t111 smiling, he orders berinside. She looks at
, 8till defiant, t decides that it will do no good to

clash with him now, and exits. He follows her.

~Froe \N~ DAY ,
19A. PReEsipenTs CHAMBER

ENT INTRODVCTIUN - OF FILER Gives NEws
PRESWOENTS INTRODV REVOWUTION
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EXT. ARGHWAY PFull shot.
The President's carriage

£
EXT. MINIATURE sHor '’
The President's carriage crosses the court, up to
camera, and past through the gate.

EXT. STOCK SHOT President's carriage drives through
the mob.

EXT. GARDEN GATE Medium shot.
The Prestdent's carriage enters, the President gets out
and exits toward the house.

L ————



20 INT. MORENO'S APARTMENT Full shot.
Moreno and the 1 enter; he orders her into her owmn
room off, and she goes. He stands looking after her
grimly, thinking of how little her opposition will
hinder, now that he has made up his mind.
From another entrance enters the President, Bonillas,
& man of the cold and cynical Llatin type. He has a
scrap of paper in his hand and appears worried.
Moreno crosses to him and asks what is the matter.

TITIE
21 INT. MORENO'S APARTMENT Close shot.

Bonillas indicates the paper and says:
TITIE "A REVOLUTINARY COMMITTEE HAS BEEN FORMED. OUR

GOVERNMENT IS IN DANGER."

Moreno tells him not to worry. He makes an expressive
gesture toward his sword and says that as soon as they
show their heads -- off with them. Bonillas shakes

. his head and replies:

TITIE "I AM UNEBASY, EVEN NOW THEY ARE MUEREEISSDmwERE --
PLOTTING OUR OVERTHROW,” OUNSOIW®

He finished the title with a worried air. Moreno
very cheerfully tells him that his army will clean up
any revolution before it starts. They sit dom and
put their heads together, discussing the matter.

22 INT. STONE DUNGEON Medium shot.
A number of men are gathered around a table in the center.
A guard is on duty on the stairway. The men are talking
-~ using their hands to do it -~ and their air of ease,
smoking and not being the sneaky agitators of stage kmmchix
tradition -- gshows that they feel safe and secure.
One of them arises and all turm respectfully to listen to
him.

LM

A ild
TITLE momzmorlwm.mcmn==
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TITIE

INT. STONE DUNGEON Close shot Ruiz.

He is an intellectual type, bearded to match the orator
in the stock shots, He holds up his kand for attention,
then says:

« “WE WILL HOLD A MASS MEETING IN THE PUBLIC

e
SQUARE TO-NIGH' -- AND FORCE THE PRESIDENT TO CHOOSE

BETWEEN PEACE OR WAR!"™
He finishes the title and pauses far a reply.

INT. STONE DUNGEON Medium shot.

The comnmittee look arcund at each other, exchange a
few whispered commen$s, and agree. Rulz tells them
to spread the ward at once, thraighout the whole city,
and gives each man his instructions as he passes him,
indicating that the meeting is over.

INT. MORENO'S APARTMENT Close shot.

Bonillas is still uneasy. Moreno, who has been talking
and telling him what he would do in the evenmt of a revolu-
tion, leans over and tells him:

J' ‘ ‘ "
"HAVE NO FEAR, PEEER]. TEACH THE DOGS A LESSOIIP

He goes on talking, pamr persuading the timid President
thet Hs policy is right. Bonillas nods and agrees with
him as we

FADE OUT.

NIGHT BRINGS THE HOUR OF DECISION.

&F‘\\}ORE NO S b\v T

INT. GASSERY NIGHT EFFECT Medium shot.

Moreno is on, pacing anxiously up and down. An officer
enters past the sentry, who salutes. The offiocer comes
up to Moreno and salutes. Moreno anxiously asks him
wvbat the situation 1is. The officer replies:

"THE MEETING HAS BEEN SURROUNDED. WE AWAIT YOUR ORDERS."

Moreno nods grimly, commands the officer to follow,
and exits past the saluting sentry.



Fn'. PUBLIC SQUARE (Stock)
ull shot of meeting with soldiers around.

EXT. PUBLIC SQUARE Close shot.
Ruiz addressing the meeting, with people around him to
match people in stock shot. He says:

He goes on talking, holding the people spell-bound by his
ent iasnm.

NigHT
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TITIE

32

33

TITLE

\NT Mokhuos é?-r
#XT Close shot.

Moreno enters to an officer standing there and asks him
what the situation is. The officer indicates the crowd
in the square below, and he looks ami sees:

EXT. PUBLIC SQUARE (Stock)
Ruiz addressing the meeting.

INT NOR:NO‘.S AT

Pt ROEAY Close shot.
Moreno turns to hh ordorly and says:

Tall,
7——17‘ msrmsn HE W0B Al SAr ¥ L.u

The mfftmmon salutes and vanishes into the darkness.
orderly

EXT. PUBLIC SQUARE (Stock)
Ruiz addressing the meeting.

EXT. PUBLIC SQUARE Close shot.
Ruiz telling the people:

h ~“

, OUR PRESIDENT HAS F(RGOTTEN -
" -
ﬁwi%-}au Loeinn A pooroaraes

Those near him applaud.
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EX?; STREET ] Medium or close shot.

A little lighted space in front of a doorway or open window,
The orderly from Moreno enters to Juan, who is on.

Juan turns ang asks what the generals orders are. The
orderly says To fix bayonets and disperse the mob."

Juan starts in horror at the thought and exclaims:

"BUT THAT IS MURDER.
SMSOMEERERS.~- THEY ARE OUR OWN PEOPIE!"

The orderly tells him sternly that such are the general's
orders, and that he will be punished if he does not obey
them. Forced to do what he hates, Juan salutes and exits
sadly.

ﬂDRENC;S A’r‘

Biv-AR6H Close shot.
Moreno watching anxiously to see his orders carried out.

EXT. STOCK SHOT Orator dtill addressing crowd.

EXT. PUBLIC SQUARE Close shot Orator and group.
He points to the soldiers outside the scene and says:

“THE BUPCHER MORENO HAS SENT HIS MEN TO SURROUND US,
BUT WE FEAR THEM NOT, --
AT

As he finishes the title, go to

EXT, STOCK SHOT Soldiers press forward; the people
scream and run in terror.

EXT. PUBLIC SQUARE Close shot orator and group.

The people around the oratar press forward in terror as
those behind them are attacked. Ruiz's platform is
knocked over, he falls and is swept away in the crowd.

MoRENOD s APT:

~EXT. ABCRE Close shot.
smiling in satisfaction as he sees:
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45

TITLE

EXT . STOCK SHOT
End of shot, the bayonebting scenes.

MDREND:S APT.

BXBARCH Close shot.

Amhxmxm Moreno and his officers watching while the
but.chery goes on. They laugh and jest a t it;
then as it is over, Moreno turns and exits and they
recover their dignity and follow him out.

EXT. STREET Medium shot.

game location where Juan left to tell his men to
attack the meeting. Rulz enters, in fear as though
pursued. He dodges into door or through window,
and hides. goldiers enter, lookl for him; one
goes up and tries door, but it is firm, and soldiers
exit to continue the search.

INT. STONE DUNGEON Medium shot .

Ruiz runs down stairs past the guard. Two or three

of his friends rush up ankiously and congratulate him

on getting away. He tells them of the horrible slaughter
and all are horror-stricken and indignent.

\

PRELIDENTS CHAMBER.
INT. GALLEBRY Full shot.
Bonillas is pacing anxiously up and down, mung Hor
news of the revolution. Moreno enters, followe by
his orderly. Bonillas steps up to him and asks what
has happened. Moreno replies with grim satisfaction:

®pHE REVOLT IS CRUSHED."

Bonillas thanks him, shakes hands with him, and exits.
W‘—W. IW

(Note) Bonillas's weak heart might be planted here by
baving him show weakness after he gets the good news
and he having to be helped out.

17150' ’QM/,?@ - ¢l /;«%



46 INT. MORENO'S APARTMENT Shot from his angle.
Juan is on, telli Maquita of the events in the publie
square. She 1s shocked by his story.

=4

47 INT. GALLERY Close shot.
Mareno turms from looking at them, thinks, aml gives his
arderly a command to retun with a squad of men. The
\\;_ . arderly salutes and exits, Moreno enters his apartment .
\\\0 p '
w48 INT. MORENO'S APARTMENT Full shot.

Maquita, not wishing to involve Juan in trouble, stands
away from him as Mareno enters. They greet him with
perfect composure, but look warily at each other as he
worutinizes them with a smile. eno crosses to Juan,
and tel)s Maquita tlat he wishes to speak alone with him
for & moment. She withdraws into the ta ckground, and the
two men face each other.

Zeogsty L
Ve 5

F
LLQ{, ((((// )

4
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49 INT. MORENO'S APARTMENT Close shot.
Moreno says sternly to Juan:
TITIE "CAH.'AII‘ YOR TROOFS WERE RELUCTANT TO OBEY ORDERS

TONIGHT .

Juan shows his res ment. of what those orders were as
P did the dissagreeable work required

/fﬂ’""’”"""“ of them.” Moreno looks at him with judicial sternness
A nd replies: s
TITLE WERE SET A BAD EXAMPLE BY mnn&#

Juan starts at the threat in his voice. NMoreno turns
and looks toward the door.

T - » el & yorer
B L A s

50 INT. MORENO'S ABARTMENT Doorway.
The orderly appears in the doorway with a squad of
soldiers.

51 INT. MORENO'S APARTMENT Full shot.
Maquita's hand goes to her heart, as she sees the men.
Juan steps back, th fast, his face set in desperate
resolution. Moreno smiles mockingly and medmmxmtis

Magquita runs across to » Plea for Juan.

Moreno calls for the duenna, who erters from girl's
room off. Moreno commands the duenna to take her away,

and the duenna urges her gently out.




INT. MORENO'S APARTMENT Close shot Maquita's doorway.
As the duenm wrges her in, she twrns amd looks back,
pleadingly,at Moreno. He turns his face away as

the door closes on her.

INT. MORENO'S APARTMENT Full shot.

Moreno looks at Juan, who is puzzled and suspicious of
what is going to lpmp happen to him. -tq-

Moreno tw'ms and ocurtly orders the soldiers "Arrest the
gaptnn Bareelo!™ They get the order and start toward
uane.

INT. MORENO'S APARTMENT Close shot Juan.
As the soldiers start toward him, he realizes tlhat he 1is
trapped and draws his sword.

INT. MORENO'S APARTMENT Full shot.

The sergeant in command of the soldiers orders the men
to disarm him. They lower their bayonets and mensce
him. Moreno, smiling, orders them back, saying:
"Back -~ I will enforce my orders myself !™ The men
stand back as Moreno draws his sword and starts toward
Juan.

INT. MORENO'S APARTMENT Close shot Juan and Moreno.
They fifht.; after only a few thrusts and parries, Juan's
sword flies from his hand and he is disarmed.

INT. MORENO'S APARTMENT Medium shot.

Moreno orders the soldierz to seize Jusn. They do so.
Moreno steps up to him, rips off the insignia from his
shoulders, tears the decoratioms from his chest, and throws
them on the floor. The sergeamnt asks for orders.

Moreno smiles grimly at Juan and turns away.

INT. MORENO'S APARTMENT Full shot.

Moreno crosses to his desk, scribbles on a piece of paper,
and gives the order to the sergeant. The sergeamt looks
at it and shows horror of it. Moreno orders curtly
to execute the arder. The sergeant salutes and

the men march Juan out, Moremo goes to the door of Maquita's

room.




INT. MORENO'S APARBMENT C(Close shot at door.

Moreno crossing and opening the door. Magquita rushes
out and begins pleading with Moreno, begging him to
spare Juan, asswring him that she alone was to blame.
He looks at her with grim amusement and sdys nothing.
She asks hntoricuny what he intends to do with Juan.
Bmiling, he holds up his hand tor silence and says:

"LISTEN -- AND YOU WILL W

S8he and the duenna, in the btackground, both show horror
as Maquita steps back, listening. All hear.

Y . N 'y
%}M,mivw—, ah&@?

EXT. NIGHT SHOT Against plaster wall.
We see only a row of rifles levelled at some unseen object.
The rifles are fired. .. . /_../,... ,

< : /
/l b, et i
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INT. MORENO'S APAREMIN Close shot.

Maquita gets the mea of the volley and starts back
from Mareno with an exclamation of terrar. He takes a
step toward her and says:

“PHAT WILL BE THE FATE OF ANY MAN YOU SMILE UPON."
He finishes the titile.

INT. MORENO'S APAREMENT Closeup Maguita.
Fear, horror, loathing, are on her face as she looks
at Mareno.

INT. MORENO'S APARTMENT Medium shot .

Moreno tums and beckoms to the duenna, who cams forward.
Mareno looks at Maquita, then smiles and turns to the
duenna, saying:

*THE SENORITA AND I, WILL EE IARRIB‘D ONE WEEX FROM TODAY.
MAKE THE NECESSARY Ammnms

The duennsa gasps at his boldness. Magquita, after a pause
of amazement , rushes up to him and pleads with him.

He tells her timt as her gummrdian he can force her to
marry any one, and no riotary ar priest will que stion
his choosing himself. She realizes that she has no

hope .




INT. MORENO'S APARTMENT Close shot.

Maquita bursts into tears of despeir. Moreno indicates
to the duenna that she had better retire. The duenna
leads Maquita away. Moreno looks after them cynically;
ard as he smiles in satisfaction and triumph

FADE owW.
WMW\JW'RM

EXT. NATIVE STREET FULL SHOT FADE IN DAY

A few types are on to register atmosphere. A man
in rancher's costume rides in and dismounts. He
crosses to

EXT. STREET ‘.di\m shot.

Same shot of doorway a window which we saw Ruiz disappear
into the night befere. A couple of soldiers are in it,
talking and smoking, leaning agaimst aastone wall with a
narrow window ar orack in it. The rancher enters and
;-:ﬂth. & question abowt where #ome® address can be

[ +] B

EXT. STREET Closeup, rancher's hand tossing a folded
note through crack or open window.

INT. STONE DUNGEON Full shot.

Riiz and & number of his friends are sitting at their
table, with man on guard in the stone stairway in the
baclground. The note drops into the shot from above
and floats down to the table. Ruiz reaches over for

1‘“‘0”“1‘. - 4

EXT. NATIVE STREET Medium shot.

Soldiers pointing as they direct the rancher. He thanks
them and exits. They resume their indolemt positions
and go on ohatting.




70

TITLEX

INT. STONE DUNGEON Close shot.
Ruiz looks up from the note and exclaims:

"PHE AMERICAN PRESS IS SENDI N¢ A CORRESPONDENT TO
INVESTIGATE OUR COUNTRY, WE MUST INTEREST HIM IN
OUR CAUSE!"

He finished the title and looks around at the others.
They sgree emphatically.

AT O IR et N S Sl ..

71

71A

TITLE

INT. PRESIDENT'S ROOM Medium shot.

This is the big room of state. Bonillas is seated
at his desk, talking to Moreno, who is seated by him,
in an attitude of ease, smoking a cigar. Behind him
an oarderly stanis at attentiom.

INT. PRESIDENT'S ROOM Cleose shot.
Moreno and Bonillas talking. Moreno says:

A
"D~ WHAT I§ YOIR DECISION REGARDING THE AMERICAN
JOURNALIST?

Bonillas gets the title, thinks, amd smiles as he
replies: o

PP TIE ——— Awe—yTLL NOT AUV, "

TITLE
7e

Moreno nods, speaks briefly to his orderly; the
officer salutes and exits as we

FADE OUT.

Peba. FPerCd
WHEN THE S.S. QEEBERSGMERP AT NOON,

EXT . WHARF Fade in. Full shot. Day.

Steamship tied up, gangplank to shore. Theofficer and
a pair of soldiers erter, march up the gangplank, and
exit to the ship.

OMWMW , \M\ :

'71.’_’{‘,‘”‘4,‘44 I"l"-v'.
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73 EXT. DECK Medium shot head of gangplank.
Purser on. As the officer emters, purser crosses to
him and asks what he wants. The officer tells him
he is looking for Hutch. The purser indicates that
xk he will show him to Hutch's cabin. The officer
tells the men to guard the gangplank and allow no one
' ashore. He exits with the pwrser, leaving the men on

gmrd.

74 EXT. DECK Stateroom door.
The puwrser enters and raps on the door. It opens,
revealing ) . ” "
v Crvarnicac— 7 A ag Hea stlose

T R

CHARIES HUTCHISON.

He smiles end offers to shake hands. Instead of ukinﬁ]_
his hand, the officer draws himself up eand says arregantly

MA%«.M
TITLE "ARE YOU THE Ln EXSCTEDMOMENEX BXSEM NAMED ON THE
PASSENGER LIST AS “HUTCH =2"U.8.A.?"

Hutch smilingly admits that he 1is. The purser, seeing
that he has en located, dxm exits from the scene, going
about his busiress. The officer tells But.dé::

”%m,”—vm Mw‘
TITIE yem—e T TN YOSk

He finishes the title. Hutch says "Not allowed to land?"
The officer shakes his head and tells him he is under arrest
until the lhip leaven. Hutch thinks, sises him up,

doo}il_az;o 2 o.m says: MM M7

TITLE
The officer hesitates. Hutch smiles cordially amd
pantomimes taking a drink. The_ officer is sold on
the idea and exits with him. Huyteh closes the door
"with a grim smile on his face.

78 EXT. DECK Head of gangplank. W2 - 2Py
An-Americen—towrist—otries to past t sentries, who

bar his way. W exgte.s, indignant .
M7




[

EXT. STATEROOM DOOR

It opens and Hutch steps out, with the officer's coat,

hat and gloves on. He pulld down the coat, looks around,
sees that he is unobserved, amd locks the door, pocketing
the key s he exits with his begs. fulidm €nZnv .,

EXT. DECK Hutch enters with the bags, looks of f and sees
the sentries on daty at the gangplank. He stops short.
Perhape-some -tommist-or-oshiple-ef fioor- is b rying-te -pass
the-sentries-and-they-bar-his-wayv

EXT. DECK Head of gangplank, Hutch's angle.

The sentries still on guard. Perhaps some tourist or
ship's of ficer is trying to pass, and they bter his way
with crossed rifles.

’K\‘

EXT. DEK Hutch watching. He thinks, makes up his mind,
smiles and exits away from camere.

EXT. DOCK Ropes to ship.
Hutch emters, does tri 8lide down cable to wharf

with bag in each hand, and mxikschamsamintzwmx goes up to
sleepy native on wharf.

EXT. DOCK
Hut ch prods a sleepy native into wakefulness ang@ gives him

the bags to carry. They exit toward town.

EXT. STREET

Sentry still onrgmrd at the gate. Hutch enters,

admiring the wonderful shot of the city, and Misscheom
suddenly becomes aware of the sentry. The sentry
salutes. Hut ch iooepexictexhagsnasdmaintexn gets the idea
of the uniform and salutes too. The sentry opens mﬁ‘“
smartly, and Hutch exits toward the city, followed by his
man with the bags.
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TITIE

Toitte
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89

EET
EXT. Full shot.
Types on. Maguita and the duenna emter from under the
arch, in their carrnee. They are taki the air.
The girl is pale and the duenna tries to interest her
by pointing things ow. _

» ¥ £
'///,7 %4,&;’_,_ JMJU»‘. G ey
a‘t« C"w . ' /
46'0 e M & . »
”JW’ L P m‘%.m,p.frvm "
EXT. Full shot.
At tre other end, a few soldiers standing around.
Hutch enters and they salute. He salutes them back
as he passes, llilit% and %et.t.mf a great kick out of
it. He stope and the native sits dom sleepily on

one of the bags while Hutch looks around and decides
where to go.
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{TREET
EXT . REBEFO-OQUARE- Medium shot.
The carriage drives up toward Hutch. The girl sees him,
grips the duenna's armm, and exclaims:

"LOOK -~ IT IS JUANI"

§hn points to him. The duenna looks and exclaims
Mother of God!"™ Both stare in smezament.

v ’4,{:; :4#,,“., sl WA AT PT I At
. )4
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STREET
EXT. PUilieG-SQMMRE Close shot Hutch.
He turms and sees them looking at him. He slightly frowns
in bewilderment @s he sees:

:’4“;4“&-0 iy w-vfaw M by re wa I

STREET
EXT. SQ9#RE Close shot women, his angle.
Maquita staring at him. Unconsc iowely, her arms rise
er“tmgl’o

STREET
Close shot Hutch.

EXT.

He looks a r, then down at the uniform -- that's it, the
unifam slways gets 'em. He pulls dom the coat and
strikes a picture.

STREET
EXT. PHEESO-@QEARE Medium shot.
Maquita still looking at him with ber soul in her eyes.
The duenna leens forward and tells the cos chman to drive
home ag fast B as he can. The man whips up the horses
and they drive owt, Maquita looki back toward Hutch
and perhaps making an effort to get out, but the duenna

restraining her.
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STRE ET v
EXT. POBEIO—DQUARE Medium shot.
Hutch looks after t,h-t -- gees that there's something deep
in this -- exclaims “Maybe & headline story!" ami tells the
native to wait for him. He rmums out after them.

EXT. NATIVE STREET
Carriage enters full speed, hquiu looking back as
it exits.

EXT. NATIVE STREET

Different locality. Hutech runs in, trying to overtake
the carriage. Native is ambling along on & donkey.
Hutch sees him, gets an idea, 1lifts him off the donkey,
puts him down, mounts the donkey, and rides out, drumming
the donkey's ribs with his heels.

EXT. NATIVE STREET Long shot.
The atmosphere natives look up and oxcluin as Butch
rides through, drumming the donkey's ribs with his heels.

EXT. WALL AND GATE

The girl's carriage enters and pulls up. 8She gets out,
accompanied by the duenna, and Maquita looks back as the
duenna urges her through the gate.

EXT. WALL AND GATE Reverse angle.

Maquita and the duenna coming toward mmambwey camers;
they stop, look back, and see: Juan appears back of
the wall and calls to them.

EXT. WALL AND GATE Close shot:
Duenna exclaims ¥

P AIU-ZET NS SPHRTT i ST DS L ST T

She crosses herself.

EXT. WALL AND GATE 8Shot from behind.
Juan, back to the cemera, stending upon the donkey.

N
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EXT. WALL AND GATE Full shot.
The girl, followed by the duenna, enters up to Juan,
who stands ab top of wall, and says to him:

"THANK GOD YOU ESCAPED! BUT YOIR DISGUISE WILL DECEIVE
NO ONE -- LEAST OF ALL THE GENERAL!"

Poor Hutch doesn't kmow what to make of 1t and looks down
at his uniform, -urmur:lnf "I was afraid of that myself."
He starts to climb over the wall and the girl motions him
back, saying:

yﬂ“
"YOU MUST NOI' COME IN -- IT WILL COS8T, YOUR LIFE TO EE
SEEN WITH ME!" _

She finishes the title imploringly.

EXT . WALL AND GATE BHutch from her angle.
With one foot on top of the wall, he hesitates, then "

“’Ufjfd,r‘w*- :: MM‘Z;@A;W»?Z9a~_

He finishes the title, kT k. s thor g R 774 BT T mOOTT0 G T
,'sz Cornite b e WALL Ay Viasd~

& . > %
EXT. WALL AND GATE Full shot both.

The girl, whom the duenna is trying to
Hut ch starts to climb down, and the gir
The duenna wrges her away, aml she goes.

ll: ﬂ\—"’]‘ ’_,._“,",,1__3_901;47 dé'/é

A Alcn. ,
EXT . WALL AND GATE. Other side.
Hutch slips down astride his donkey, amd drums his heels
on the accel lerator until the animal tross out.
FADE OUT as he goes back down the mative street.

t awmay, refuses.
agrees.

ROMANCE UNDER THE TROPICAL MOON.

EXT. GARDEN Full shot. Fade in. MOONLIGHT EFFECT.
Girl, clad in white evenirg dress, enters from the house.
She looks arocund fearfully and crosses to the arbor.

EXT. ARBOR Close shot.

Girl enters, expecting to find Hutch there. He is not,
and she is disappointed. Anxious for his safety, and
still supposing him to be Juan, she waits for him.



104 EX®. GARDEN Full shot.
Moonlight effect. Hutch enters from the opposite direction,
croeses swiftly to the arbor, and enters 1t.

..7—% '}". - x',.-,,r}.,d' ,yns.uufu.?‘

1056 EXT. ARB(R Close shot.
In ker relief at his appearance, after the strain of
waiting, the rl crosses to meet him, impulsively,
both hands held out . He takes her hanis and looks into
her face. She steps closer. He wamts to kiss her, but
gives her « hand a b"urty American shale. She exclaims:

TITLE "y DRt | /&(/L,ryrw)u. rw-?‘)m-"

and her hand goes to her heart in a gesture of mingled
doubt ard fear.

TM ”MJ‘!-M Lalik *74":‘,%@9@# y
Frrvparly sdiebuetd,

106 EXT. ARBOR Medium shot both.
He shakes his head, smiling, and admits he 1s not. i
s ghe asks who he is, and he tells her: 4
TITLE  — SORSEAENorew——Gosek T’ %7‘ ol 9‘-.4../.4.2»(..
== _pepeats tle words, he smiles, nods, and akks her:

"
TITIE .

She sits down and makes room for him. He sits down too,
amd she begins to tell him.

U
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INT. GALLERY Full shot. [Night effect.

Duenna is on looking around for Maquita. Moreno enters,
demands to know where the girl is. The duenna cannot
tell him. Moreso tells her she'd betterbe found quickly.
The duenna, searching for her, exits.

Ipde, tone A +4vy Finr ‘d/m«-.ym

—M"JM“"-MJV "\—:M-d——“
EXT. ARBOR Close shot.
Maquita finishes her story, saying:

MPHE GENERAL _—-g'rmm-rm TO MAKE

ME MARRY HIM,"

Hutch ts the title. She is almost orying as she says
it. leans over. patl er hand reassuringly, and
M il rg & rr

says: ", Sy Sl
-ﬂ&—_——'a.'

She cennot holp ulinng. 'l'hq 1ook at each other, and
she asks: ®*You will lp me He takes the title,
leans over tonrd her, and ugn with & grim face:

ot I aseryilals e
"HELP YOU?

She takes the title and gasps. He insists that he
loves her, and she lets him take her hands.

EXT. GARDEN Bull shot.
The duenna enters, calling for Maquita. S8he
decides to investigate the arbor, and crosses te it.

EXT. ARB(R Full shot,

Hutch and the girl hear her coming. The girl motions
Hutch to duock out, and he does so at rear -hilo duenna
enters front. She finds the girl with her hands in her
lap, looking dreamily out at moonlight. The duenna
tells her sharply that her cousin is waiting for her,

and Maquita says she'll be right in. The duenna, relieved
to have found her, does not about another minute,

and exits. The girl rises and slips out to join Hutdh.

mumm near ::o: c&;.io shot.
Maquita enters to ch and spers to him:
Adsvarnl,
"I MUST GO -- MRS AND I ARE TO ATTEND A DINNER @9
BTATE." :

Huteh tells her he has a heavy date too, and they begin to
say good-bye.



112

113

114

)I?A/a.c’f:ri

115
115

115A

TITIE

EXT. GARDEN Full shot.

Hutch and the girl find it hard parting. He holds her
hands & minute, making her promise to accept his help if
she needs it, then he steps back and she steps back.

At this point the soldier enters behind him, unseen

by her. S8he exits. He looks hmmk after her amd waves,
steps btack and waves sagain, steps back and bumps into
the soldier. He turns, sees it is a sentry, amd in-
stinctively salutes -- he has the hahit by now. The
sentry looks at him. Hutch sterts to pass, and the
man bars his way with his rifle. Hut ch seizes the

gun suddenly, poked it into the pit of his stomach, and
the soldier falls. Hutch throws away the gun and runs
out. Soldier picks himself up and rumns after.

EXT. GARDEN Arbar in foreground.
Hutch runs through, picking up & pole which leans aga inst
the arbor, en rouate. The soldier after him.

EXT. GARDEN WALL

Hutch enters and does the pole vault over the wall.

Trick shot. As he clears the wall he tlrows the pole
back. The soldier, rushing after, gets the pole on the
head and falls, stunnéd. Hutch jumps from the wall into
the darkness and lands upon Seatudey. They pick themselves
up and exit.

W v Aelind
by

INT. Medium shot.
He is pacil apd dom, scowling. Maquita enters from

outside. looks at his watch and tells her sternly
that they will be late. The maid crosses to her with her

hat arxd wrap, and is helping hwa%%thu as we cut to

EXT. STREET Night.
Hutch and Saturday on. Hutch stops Satwday and says
to him:

"I'M GOING TO DINNER AT T HE AMERICAN le'ﬁ

He tells Satwurday the addru- of 'givu it to him
on & scrap of pnpor. nodl 5 starts off

on his errand

FADE OUT. #M #WGa Z%’ /eﬂtfr&hl;cq7

/ cﬁé’azif /r)"“;z
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TITI1E A DINNER PARTY AT THE AMERICAN CONSULSETE.

116 INT. DINING ROOM Full shot. FADE IN. NIGHT.
A rather eleborate little dinner is being given.
There are a half dozen ladlies and gentdemen sedted
and standing about, awaiting the later arrivals.
The Consul enters with Moreno and Maquita, Maquita
Sées an acquaintance aml crosses to her while
the Comsml tactfully steers Mareno up to the buffet.

TITLE GROVER BHARRISON, AMERICAN CQNSUL TO GUADAIA .....

117 INT. DINING ROOM Close shot at Buffet.
Harrison is a high cless politician type, suave amd
sophisticated, who nows how to throw a good dinner.
He fmmkmxmk picks up a glass and hands it to Moreno,
takes one himself, and ins it at a draught while
Moreno drinks more slowly. Harrison sets down his
8lass and takes out his watech. He looks at it, then
over to the guests -- someone
lms not arrived yet.

7

118 INT. DINING ROOM Full shot.
Just a flash as seen by Harrison, people talking, chatting,
and stalling while waiting for the dinner.

119 INT. DINING ROOM Close shot at buf fet.
Harrison turns from looki around, takes another cocktail
from the tray, and hands it to Moreno. He teakes a drink
with pleasure. Harrison decides that now is a good time
to open up and remarks:

.

Horeno takes the title and nods. Harrison waits until
he sets domm the empty glass and continues:

S M XSOCACCHOR RN MXIF XY ME
MOCHEREN SEX. EOCROEMY N0 BAC M 30X MX nnmmmmlx‘&

He finishes the title and looks at Moreno closely

to get the effect.
Tode  *Buthe wasy, Boanat dﬁ”’fg“"’“’
—ey - 4 /71" r—// Nevica,,
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119A INT. DINING ROOM Closeup Mareno.
He frowns, then in his present mood the audacity of the
reporter appeals to him and he exclaims:

He finishes the title in & burst of generosity. fim
noows mkm

120 INT. DINING ROOM Full shot. says they will walt no longe:
" The cmsul thanks him, looks at his watch again/ and
orders dinner to be served. All take their places at
the table. Next to Maquita is an mpk empty place.
This is awkward, but for our later business with her
they must be seated before Hutch comes in, amd his
place must be next to her.

12DA INT. IENING ROOM Close shot.
Moreno looks at Maquita. The liquoar in him mekes him
amourous. Her hand is near his, and he reaches over for
it. She draws it away, and he scowls at her. Harrison
gets the business, and makes a remark to cover her con-
fus ion. Moreno nods, looks off, and his face, first
puzzled, goes blank with terror. He half rises, staring
at
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123

TITIE

INT. DINING ROOM Medium shot.
Hutch, smiling, is approaching their table.

INT. DINING ROOM Medium shot.

Hutch comes up to the table. Harrison rises and greot.a
him. The gereral sinks down with a worried, puzzled
exclemation and dreins his glass, not knowing whether
he is to ddne with 2 live man or a ghost. tch looks
over at him, thinking "So this is the egg she 's afraid of!"
Happison presents Hutch to the girl. he extends her
hand. Hutch looks over at Mareno impudently, then bends
and kisses 1it. She smiles at him. Harrison introduces
Hutch to the general, who looks at him with angry, super-
stitious wonder. Neither offers to shake hands. Hut ch
merely bows and sits down.

INT. DINING ROOM Close shot.
Hutch turns to the girl with a commonplace remark about
the weather. filsa Moreno leans over and asks:

"WHAT DID YOU SAY YOBR NAME I8#" "~

Hutch looks at him and cooly answers "Hutch -- U.S.A."
The general thinks Juan is kidding him and cannot under-
stand 1it. He ponders over it, shakes his head while

the servant fills his glass, and drinks. Getting
drunker, he asks again:

W'

Tile

124

126

Hut ch looks at him, laughs quietly, and says "An American
newspaper man," Harrington, who has been an uncompre-
hending spectatar, asks Hutch some tactful question, and
Hutch and the girl chet with Harrington.

" Rid o DGR y v den's 1 frre
- z: : v

.

INT. DINING ROOM Close shot Gemeral.

He turns to the servant and says "Cell my stramffsmmm in."
coachman

The servant bows and exits. The general looks over

and sees:

INT. DINING ROOM Close shot.

Hutch and Maquita, still talking genially with Harrison,
show by their arms that they are holding hands under the
table.

INT. DINING ROOM Full shot.

The gemeral stares at them in rage. Harrison sees his
face and sees wiat they are doing. He leans forward to
gain the general's attention while -~
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TITLE

TITLE

130

131

TITLE

132

4

INT. DINING ROOM Close shot, feet under the table.
Harrison's foot goes over anmd kicks'z Hutch's ankle.

INT. DINING ROOM Medium shot.

Hutch and the girl draw up their hands from under the table-
cloth at the seme instant, showing what they are doing.
Moreno is on the edge of a sceme, but his attention is
distracted by the ermtrance of the servant, followed by

the driver. Moreno beckons the coachman over and
mamksohimxwbo xiiokehxigs he comes.

, 4
”% M’WW .)

INT. DINING ROOM Close shot.
Moreno asks the driver who Hutch is. The dgtver looks
at him, emclaims in astonishment, and says:

®IT IS JUAN DE BARCELO!"

The general exclaims "I knew it" and rises.
Hutch looks up anmi sees the gereral, trembling with rage,
denouncing him. He says:

"YOU WILL N CHEAT THE FIRING SQUAD AGAIN -- YOU WILL DIE
TONIGHT."

He turns and tells the coachman, & big fellow, to hold him.

INT. DINING ROOM Full shot.

Huteh sits quietly in his chair while the coachman crosses
and puts his hand on Hutch's shoulder. Maguita is
afraid for Hutch's safely, but he quietly reassures her.

INT. DINING ROOM Close shot Harrison.
He rises and confronts Moreno, sayirng sternly:
HOANR Jeria
'S AN AMERICAN CITIZEN G«sdINTIL HE INTERFERES IN YOUR
AFRAIRS, HIS GOVERNMENT PROTECT HIM,"

He finishes the title warningly.
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133
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135

INT. DINING ROOM Full shot.
Moreno says distinctly "To Hell with America!" and

then tells the coat to take Hutch to the gmrd hous e.
e Harrison sha orders the coachman to do nothing
of the kind. _ coachman looks from one to the other

of the mep.  Moreno tells Harrison not teo interefere;
Harrison tells him that American citizens are protected.
Everybody watches the argument, for it is bad medicine to
argue with Moreno. , :

INT. DINING ROOM Close shot.

The girl, fearing for Hutch, turns from the two men
arguing and looks at him. He smiles at her as if to
say: Watch me. He casually steps back out of the shot.

INT. DENING ROOM Medium shot.
Moreno \and Harrison arguing. Girl in background
watchil Hutch off with her eyes. We see that he has
gone as tums her attention on the two men.
Moreno starts to tun and Harrison puts his hand on
his shoulder and warns him of what will happen if he
touches Hutch. Moreno impatiently flings his hand
off and turms to the coachman, saying

coachman obediently salutes and he axd Moreno turn
toward Hutch.

Hutch is not there. Harrison smiles at the girl
as the two men get that he 1s gone. Moreno curses
the coachman for a stupid fool. He tells the girl
they will go home at once. Harrison eises and
bows as they prepare to leave.

135 A Gt 9‘“/74[/1«07«700 mj"‘“::v‘c/(.‘z,@

136

TITLE

EXT. STREET Medium shot.

Hutch and Saturday enter. Saturday s him by the amm
and is steer him. He poimts to the door of the
revolutionary headquarters and says:

Lo = Q.
- RUIZ MUST BE A -- HE LIVES S
CELLAR.

Hutch laughs, then grows serious and tells him to deliver
& note. He dashes off the note on a piece of copy paper
and tells Satwrday where and how to deliver it.

Saturday nods, exits down street, and Hutch raps on door.
It is opered and he steps inside.
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TITLE
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TITLE

INT. STONE DUNGEON Full shot.

Guard admits Hutch and stops him on little landing on
top of stairs. Ruiz and his men turn amd look on
while Hutch shows the guard his letter of introduction.
It seems 0.K. to the guard, amd he points out Ruiz to
Hutch and sends ‘him on down the stairs. Hutch comes up
to Ruiz and gives him the letter, which Ruiz opens and
reads.

INT., STQ'E DUNGEN Wwihih shot .

Close
Ruiz looks up from reading the letter and shakeshands
with Hutch. He invites him to sit down and says:
"Let me oxpla:ln the conditions here and why we dislike
our- president." Hutch mmkmm nods and Ruiz starts to
explain.

:ﬁ;:: M’muw MQ,AG..A.

INT. MORENO'S APARTMENT Full shot. Orderly in background.
Duenna on, waiting up for the girl. Maquita and Rmixm
Moreno enter, she silenmt and subdued, he trembli with

anger. The duenna comes forward to the girl, but Moreno
motions her baok. He turns to the eirl. M—

Py GZ N o@mwum‘;mﬂvawki

INT. MORENO'S APARTMENT Close shot.
He lopks at her sternly and asks:

hnlf frowms, as he says: . . .
(d MM J /)
HE WILL COME TO THE SAME END, SRR

The girl gasps at his cruelty and daring, then her indig-
mtion overpowers her and she flies at him, telling him
she hates him and will never have him.

INT. MORENO'S APARTMENT Medium shot.
noring the girl, Moreno beckons to the arderly.
steps forward and salutes. Moreno says to him:

®"JUAN DE BARCELO 18 STILL AT LA }-- D]BGUISED AS AN

AMERICAN, ‘mrmsr- snoo'r 30 KI

The orderly salutes. Maquita atepn romrd lnd cdl ls
Moreno everything she can think of. She even strikes
him. He looks at her and laughs. Disgusted, she turns
and rushes out of the room. He looks after her, smiling.
The duenna slips out to comfort the girl. Moreno
erogsses to his desk, pulls out same papers, and sits down,
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INT. GALLERY Medium shot.

Maquita storming up and down, the duenna trying to
quiet her. From the darkness without a note comes
scaling in and falls at their feet. Maquita, with
prompt cleverness, drops her hanlkerchief on the note
and then picks it up, handkerchief and all.

She looks off in the direction from which it came.

EXT. GARDEN Nignt .- <lu-tiy raeCe e -
Ssaturday slips from behind a shrub or bush and we see
a glimpse of his face as he slips behind anotler shrub

or busj, going away from gallery.

INT. GALLERY Close shot. /
Maquite looks around cautiously, then opens her fan
and conceals the note with the fan while she reads it.

DEAREST:

SHOULD YOU BE IN TROUBLE, YOU CAN REACH ME, OR FIN
PROTECTION FOR YOURSELF, AT THE AMERICAN CONSULATE.

HUrCH -- U.S.A.

Maquita looks up from the note and her eyes widen as
she gets an idea.

QVWV/M;CQ : /
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Piirim ket Lo Ntally o
INT. GALLERY Medium shot.
Maquita turns to the duenna and tells her she has learmned
what love really is and will die rather than marry
Moreno. The duenna shakes her head dubiously. Magquita
tells her she wants to go away now -- tonight. The
duenna listens. Maquita says:

"yOoU WOULD NOT GIVE YOUR OWN DAUGHTER TO SUCH A MAN AS
MORENO!"

The duenna has to agree that she would not. The girl
says let us go -- now, and the duenna agrees when Maquita
tells her they will be safe at the American consulate.

INT. GALLERY Full shot. Sentry box foreground.

Women in the background slip past the door and toward

the sentry box. When they are opposite, the semry comes
out and bars his way with their rifle. (invert meaning)

-



INT . GALLERY Medium shot.

Maquita, pleading, takes money out of her pwse and
jves it to the sentry. He takes the money, pocke ts
t, and as they start by he smiles cruealy, bars their

way with his rifle again, and shouts off.

INT. GALLERY FULL SHOT

Moreno, having heard the shout, comes out of his apartment
by doorway in background and strides up to them.

The duenna cringes as he approaches. Woreno pleys with
a sense of humor, he has expected this development and
warned the semry.

INT . GALLERY Close shot.

Moreno comes up to them, sees the note in Magquita's

hand, and orders her to give it to him. She has no choice,
and does 80. He reads it cooly, looks meaningly at the
two fugitives before him, and says:

TE OUR WEDDING A LITTLE 806NER THAN I HAD INTENDED."

Maquita bites ber lip. Moreno turns to the duennsa, and
she cringes under his look. Just as he 1is about to
speak, cut to

INT. GALLERY Full shot.
An officer enters hastily past the sentry. Moreno
turns as he canes up.

INT. GALLERY Medium shot.
The duenna, fearful of Moreno, shrinks out as Moreno
ves his attention to the officer. Maquita, despairing,
ollows. Moreno meanwhile is asking the off icer what
brings him there at tat houwr of night. The of ficer says:

"THE n;mmm HAS JUST DIED -- YOU ARE SUMMONED TO THE
PAIACE"

Moreno takes the title big, looks after the women, and
decides that they will be well guarded during his sbsence.
He exits with the officer.




INT. STONE DUNGEON Medium shot.
All as befare. Ruiz finishes explaining the situation
to Hutch, pawses, and says:

e ~< wAll 4 g B e aed”
/’wWW"M Hutoh‘:‘:ilu and lhko:'m,}:::!. Ruiz is puzzled. “«¥n 4
Rs el e bt ot go¥
TITLE

. 73

Ruiz is disappointed, An elderly, well dressed man sitting
next to him nudges him, then leans over to Hutch and holds
out his hand, rubbing his thumb against his finger -- the
gutm'o of offering money. Hutch is puzzled at first,

hen gets it and laughs heartily, refusing.

INT. STONE DUNGEON Full shot.

A spy enters from the stairway, apparently in haste.
He rushes by the gusrd with a muttered password, ®wn
the stairs as all turmm to look, and at the foot of the
gstairs he exclaims dramatically:

"rHE PRESIDENT IS BEAD!"™

INT. STONE DUNGEM Medium shot.
The spy finishes the title. All look at each other and
begin to talk as he comes up to Ruiz. He looks at the
Ameriocen, turns to Rulz, and says:

"T?HE TROOPS ARE HUNTING FOR THE AMERICAN, WITH ORDERS TO

BBOOw s1GHr ."

He finishes the title. Hutch gasps. Mormm Rulsz looks
at him and smiles. He dismisses the spy, leans over to
Butch, and says:

"YOUR LIFE IS THREATENED, BM' WE WILL PR TECT YOU --
IN EXCHANGE FOR MIE INFLUENCE Gh-woulneguimmmze . "

V7]
Hut.ch takes the title, thinks it over, and says firmly:

5a 2

"], DON'T SELL INFLUENGE OR BUY provscrIon St 3 Lt T
* .

Ruiz gets the éith, and impulsively offers his hand.

They shake. Then Hutch leans over, indicates a picturesque

big-hatted native character, and says confidentially

"But you can let me have a couple of outfits to promenade

1no. Ruiz nods.




155 INT. PRESIDENT 'S ROOM Full shot.
At the conference table in the center are gathered a
couple of frock-coated cabinet members and a couple of
gaudy officers high in reank. Moreno enters, followed
g his orderly, who waits ten paces rear while Moreno
crosses to them.

156 INT. PRESIDENT 'S ROOM Medium shot. -
Moreno comes up, greets them, and looks around the table.
There are two vacant chairs -- one at the side and one
at the head -- the President's chafr. The group look
at one another significantly as Moreno deliberately crosses
to the President's chair and sits down in it.
He looks at the cabinet member next to him. This gentleman

says:

TITLE “PHE PRESIDENCY IS VA CANT. ACBORDING TO LAW, WE MUST
PROCLAIM AN ELECTION AT ONCE."

Moreno nods. The other cabinet member gets his attention
and says:

TITLE “BENITO RUIZ IS THE LEADER OF THE PEOPLE. HE WILL
CERTAINLY WIN ,uEeanaugmey:”

He finishes the title, and ageneral gloom settles on all

of them.

157 INT. PRESIDENT'S ROOM Close shot Moreno.
He thinks, conceives a brilliant plan, then leans forward
and says:

TITLE "WHY SHOULD WE SURRENDER THE POWER AND WEALTH OF THIS

COUNTRY TO AN IDBALIST -- AN AGITATOR?"

158 INT. PRESIDENT 'S ROOM Group shot, soldiers in foreground.
Moreno finishing his title. All get the idea. Ome of
the soldiers leans over and asks & question of the other,
who nods. The first soldier then turns toward Moreno

and says:
Py -
TITLE "A STRQNG MAN IS NECESSARY TO SAVE THE REPUBLIC -«
> WE WILL PROCLAIM YOU DICTATCR K™
Ovte D

Moreno smiles and nods. Such is his idea. The others
look at each other and smile at this simple way of solving
their Aifficulty. One man rises.




169 INT. PRESIIENT'S ROOM Full shot.
All rise. The cebinet members shake hands with Moreno,
then the officers draw swords and pledge their loyalty.
Moreno receives their congratulatéons, then beckons to
the orderly. The orderly steps forward.

160 INT. PRESIDENT'S ROOM Medium shot.
Moreno turns to & cabinet member end, indicating the Presid-
ent's bedroom off, asks of what poor Bonillas dled.
The cabinet member says:

TITLE "HEART FAILURE CAUBED THE PRESIDENT 'S DEATH."
Moreno nods, thinks, ~ancl says to the orderly:

TITIE “ANNOUNCE TO THE PEOPLE THAT THE A PRESIDENT MET HIS
DEATH AT THE HANDS OF BENITO RUIZ, THE ANARCHIST,"

The orderly nods. The group behind Moreno look at each
other in swrprise. Moreno goes on: .

TITLE "SEIZE BENITO RUIZ, Iwisewmmmi-po-rnmnemmmeisss
B

AND WERG HIMI™

T EIN W
The orderly salutes and exits as Moreno turns to his ,
friends. They congratulate him on his cleverness. He |
turns to the cemera, smiling, master of the sitwmtion, as
we

FADE OUT.

TITLE

l6l EXT. NATIVE STREET FADE IN DAY.
Before a house or store are two or three soldiers, maybe
m,afmrdi.ng the place. The coarporel in command comes
out, sappointed, and tells them curtly that the
American isn't there. As the others fall in line to
march off behind him, one of the men ducks into the doorway.
They march off without him. As he comes out and by the
camersa, we Irec ize Saturday. He salutes a passing
of ficer, and exits.

EXT. STOCK SHOT Man sitting on wall.

163 EXT. WALL Close shot. lHutch sitting on the wall in
g:::m“::_:h smoking a cigarette. Satwrday enters from
0 1, tells him be's located
waiting. They exit together. -



164 EXT. NATIVE STREET Medium shot.n
The duenna, velled, is on. She 1s looking around for
Hutch and Setwrday, worried because she is likely to get
herself in trouble. Hutch and Saturday enter, and
without any greeting, Hutch asks her what Ias become of
Maquita., The duerna tells him, indicating off, that
the general holds her a prisoner.

aoe 107

165 EXN. INTERIOR PRISON ROOM. Medium shot.
Maquita on, pacing back and forth, wringing her hands.

166 EXT. NMATIVE STREET Medium shot. .
The duenna finishes her story. Hutch exdlaims "My God --
& prisoner!®™ The duenna nods and says:

TITLE "SHE IS HELPLESS. THE IAW PERMITS MORENO TO MARRY HER
AGAINST HER WILL ~-- AND HE HAS SET THE WEDDING FOR THIS
AFTERNOON."

Hutch end Baturdnklook ateach other. Then Hutch asks
the duenna just where the prison is located, and she

tells him, or shows him, pointing off, an iris shot of

the window and balcony. Then the duenna, afraid, protests
that she must leave, and rushes ocut. Hutch looks at
Saturday, makes up his mind what to do, and exits purpose-
fully, followed by Saturday.

167 INT. PRESIIENT'S ROCOM - Medium shot.
Moreno on at the President's table, talking with a
cabinet member. The member says:

TITIE "RENITO RUIZ IS GAINING GROUND WITH THE PEOPIE.
I FEAR A REVOLUTION."

Moreno thinks, frowns, and says:
TITLE "WE'LL SHOW THEM CUR STRENGTH. -l

R o e Tl .

He finishes the title. The cabinet member approves of
his decision, and NMareno starts writing out an order.

168 INT. STONE DUNGEON Full shot.
Hutch enters dom the stairway and cames up to o
who sees from his face that something is up and oo
forward to meet him.



169 INT. STONE DUNGEON Medium shot.
Hutch and Ruiz meet in the middle of the room. Hut ch
puts out his hani, and Ruiz shales it, then looks Inquiringly
at him. Hutch seays:

TITLE "I'M WITH YOU. I'LL NOT ONLY WRITE FOR YOU -- I'LL FIGHT
FOR YOU' "

Ruiz smiles, turns and looks at his friends.

170 INT. STO' E DUNGEON Group at table.
They beam on Hutch, say "Ah, that's the spirit!"™ "Brave,
Americano!" ete.

171 INT. STONE DUNGEON Medium shot Hutch and Ruiz. -
Hutch says to him:
TITLE “WHEN DO THE FIREWORKS START."
Rulz gets the title, thinks, and says: . .
TITLE "OUR MEN
iy
G et | .

He finishes the title. Hutch, diseppointed, thinks of

172 INT. PRISON ROOM Close shot.
Maquita enters to a chair, sits down, and bursts into

sobs of despair.

173 INT. STONE DUNGEON Close shot Hutch and Ruisz.
Hutch asbefore, thinking of the girl. He shakes his

- - “
TITLE W.

Hutch finishes the title. Ruiz takes 4t big and looks
around at his men.

174 INT. STONE DUNGEON Close shot men. .
applaud Hutch and his suggestion. "That's the stufr,"
etc., rising meanwhile.




175

TITLE

,!

INT. STONE DUNGEON Full shot. Ruiz and Hutch in
foreground. Rulz sees that his men arein the proper
modd and exclaims:

” AT R

WE STRIKE Ry
..—?3 FREEDOM , g

TO*DAY'S SUN WILL SET UPON

All teke it big. Swords are drawn, they shout and
sticulate, shake hands with Hutch and Ruiz, and turn
0 leave as we

FADE OUT.

178 e %Mm M A "‘M—d‘»
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178

179

181

LOVE IAUGHS AT PRISON BARS.

EXT. MINIATURE SHOT. Sentry on duty at gate in foreground.
Saturday enters toward the gate, followed by Hutch,

who carries a coll of rope. The sentry opems the gate
for Saturday and Saturday, entering, salutes him.

Inside, the sentry slams the gate on Hutch. Satwrday
tells him Hutch is with him, ‘the sentry says his
orders are to admit no one but the military. They argue
and Baturday backs the Bentry up against the gate.

Hutch reaches through and strong-arms him. turday
tosses his away and ties him up. Hutch enters gate
while Sat y 1s tieing him; they chuck him behind the
century plants and exit toward palace.

EXT., TREE Medium shot. s
Hutch and Satwday enter. Hutch lingersbehind tree while
Satwday exits toward.

EXT. BASE OF PALACE STEPS Full shot.

slhrdnz enters, ets the sentry, and offers him a
cigarette, which 1s accepted. Saturday invites the
sentry to sit down and talk,aand he does so.

EXT. TREE Full shot.
Hutch climbing the tree.

INT. PRISON ROOM Full shot.
Maquita, disconsolate, arises from the chair she has been
sitting in and goes to balcony.

« BALCONY Close shot.
ta enters, looks out, and gives a gasp of pleasure.
Her face becomes radiant as she sees:




182

183

184

186

189

m._-sg_l‘ (b!‘ .) Hutch in t’p of m.’ he
l_;:lzg.ﬁﬁrﬁ “8ilent and to catch the rope when 1
owWs.

EXT. PALACE Full shot. Saturday and sentry atfoot
of steps. Hutch in tree throws rope to Maquita, who
catches 1it, and begins to tge it.

EXT. BALCONY Close shot. Maquita finishes tying rope,
g.urn-, and leans over, motioning to Hutch to come ahead.
comes .

w,

h,

EXT. PALACE Full shot.
Hutch does the swing from tree to wall, then up the
rope hand over hand.

Ext. Balcony. Hutch appears coming up over the edg.e.
Magquita rushes up to him, and takes his hands. He
indicates that he must work quick, turmns away from her,
and egins pulling up the rope. She watches him, beaming
with happiness.

THE DICTATOR'S ARMY Zodewctlag,

EXT. STOCK SHOT. Troops start march.

EXT. STOCK SHOT Troops begin to file into square.

INT. PRESIDENT'S ROOM Medium shot.

Moreno is on, seated at the desk. A cabinet minister
in conventional dress (because he is going to be at the
wedding) emters to him. Moreno looks up and he says:

. S ey = e |
.l;?. e m AND ALL IS READY FOR THE WEDDING
no s ’ of girl, and smiles.
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TITLE

193

194

195
Moreno

196

TITLE

l'

EXT. Stock shot. ri-oopl finish march down avenue.
EXT. PALACE STOK SHOT Troops finish filing in.

INT. PRESIDENT'S ROOM Close shot.
Moreno as before, smiling. He rises and says to
the l_inhur:

"] MYSELF WILL (O NVEY THE GIAD NEWS TO THE SENORITA,"

The minister begins & sarssstic smile. Moreno looks
at him, and the smile fades into the blankness of fear.
Moreno exits.

EXT. BALCONY Close shot.

Hutch hes the rope all up by now, of course, and is
talking to Maquita. #he gtntainu that they had better
get inside where they can't be seen, takes both his
hands, and draws him into the prizon room, smiling at
him.

EXT. FOOT OF STEPS Close shot.
Saturday, looking off while talking to the sentry, sees

EXT. ARCH AND CASTLE Lorg iris shot.
m enters from castle, crosses arch, and comes toward

EXT. FOOT OF STEPS. Close shot.
Saturdsy looks, gasps, and puts both fingers to his mouth.
He whistles. The sentry mxkmmishzmokgnduseiossntio

s:tu'dny 8 3 -

He rises and exits from the close shot, followed by the
sentry. ‘.

e

Bl g e -

marvels. 4
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198

199

(S,

EXT. SQUARE Medium shot.
Moreno coming toward them.

EXT. PALACE Medium shot.

Saturday picks up & stone and throws it at the balcony.
It misses. The sentry says "I can do better than that
myself . He puts down his rifle and throws & stone,
but misses. They both throw a stome. Saturday sees
Moreno coming and sneaks out, leaving the sentry throwing
stones. Moreno emters behind and watches him throw a
stone. He speaks and the poor fellow nearly dies of
rr:em.. © Moreno exits :hp the palace steps while the
sentry begins pacing ba and forth very assiduously.

INT. PRISON ROOM Medium shot.

Hutch and the girl lave gotten over the first ghrill of
their meeting. If they have klssed, we haven 't shown

1t. He asks in pantomime how they can get ow. She

points to the door and shakes her head, saying there is
no way out.



TITLE

20/
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203

TITLE

TITIE

'DICTATOR WILL BE OVERTHROWN BEF(RE NIGHT.

INT. PRISON ROOM Close shot both.
Hutch says:

*DON'T WORRY -- OUR MEN ARE ON THE WAY -- THE NENUSCEIMIM

Maquite hears the title and 1s discouraged. Hutch
asks her why and she says:

"BUT MORENO PLANS TO MARRY ME AT QNCE."

Hutch repeats "At once?™ Bhe nods. He grows very
thoughtful.

INT . PRISON ROOM Full shot.

They have not noticed footsteps approaching, and both
are startled as the door opens and Moreno n?m.

He looks at them, and their oo-pro-iuriipu tion
causes him to rip out an cath'and w his revolver

as he starts toward them. 3

= e nd 3’1‘“ e scat o Beh, shielding him
ps and jumps on shielding
IO e g&y X

INT. PRISON ROOM Medium shot.

Moreno stops near them and orders the girl to stand
away. She refuses. Hutch takes her by the shoulders
and swings her away from him, then faces Moreno and

mw}’w;m‘ & Rkl i Ll b ey "

Moreno gets the title and doesn't like the imsult.
He thi and says:

“YERY WELL -- WE WILL FIGHT IT OUr FARRLY FOR THE
SENORITA 'S HAND."

He finishes the title and looks at Hutch.
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INT. PRISON ROOM Close shot 1 and Huteh.
mﬁﬂ.hﬂlmt”untmigtmufm.

She worried, sus that he has something up

his sleeve. Hutoh nods, indicating thmt he is agreeable.

INT. PRISON ROOM Full shot. ;
Moreno his revolver back in his holster and ]
toward a desk or table at the end of the room.

i1t are crossed swords on wall. The girl and Hutch
look at him. He looks up at the .voris. speculating.

INT. PRISON ROOM Close shot .
The girl whispers to Hutch:

D PR T ST TS WG 2

208

ghe finishes the title and he nods.

The cir} leaves Hutch and goes toward auixm Moreno.
He agaimet the swords and opens the table drawer,

taki
Hutch has to the

The girl turns and cooly begins to powder her mose.
amhx Moremo, looking &t her, breaks the revolver.

: /
/
INT. PRISON ROOM 'Close shot.

Mirror in girl's band. In it she sees Moreno
break the reovliver and drop the bullets into the desk.

-_—



240
TITIE

L/

213

eRL

9

'.

INT., PRISON ROOM Medium shot.
Moreno comes up and says to Hutch:

'nun.iuin zmox-a“d.ut—m

B' 088 on u’mnng
BALE 155%0as

thS duel 1s to be fought.

INT, PRISON ROOM Close shot girl at table.
Wat Moreno like a hawk, she switches the gum

on the ble, and exits.

T+« PRISON ROOM Medium shot.
reno and Hutch as befere. Moreno finishes with:

TR 2 >~ M- RS e X5 PIRR."

Hutch nods that it is agreeable to him.

INT. PRISON ROOM Full shot.

Moreno discards his coat.
and pick up their guns.

They cross to the table
Moreno beats Hutoch to the

table and takes the gun he thinks is his. As they

choose the guns, cut to

INT. PRISON ROOM Closeup Maquita.
An exultant smile appears on her face.

INT. PRISON ROOM Full shot.
Hutch and Moreno stand back to back. Moreno gives

the word and they start away

from each other.

At three paces Moreno t“ and fires. Hutch hears

the oclick of his empt
turmns. hnouth

In turning, his mtm
oWn gun. Moreno sees it

revolver and, surprised,
lmpii the empty gun at him.

se has been to level his
is frightened.



! r'

o INT. PRISON ROOM Medium shot.

The girl sees the fear on Moreno's face and laughs.
2L Moreno tosses the empty revolver away and turns to

Hutch, who smiles at ll-. Hutch his rewdlver

~and Moreno, seeing that he is not going to be shot, 5

4 . 4 4 -

W nv’mmw o/ wA 4, - ncH

TITIE SWORDS. "

He finishes the title and starts for the swords as the
e 1l looks at Hutch and shales her head warningly.
raises the revolver and shoots twice.

196 INT. PRISON ROOM Close shot.

Moreno reached the swords, and is reaching for them,
" as the ets strike and the hilts are snapped off.

He turns with an expression of chagrin.

299 INT. PRISON ROOM Full shot.
Hutch tosses the rewwlver out of the window and crosses
215 to Moreno.

200~ INT. PRESON ROOM Medium shot.
2,’ _ Hutch looks at Moreno, laughs, and says:
TITLE

? Ntorve wr 9 Arm 2l Fhn 4 WJ
Mareno agks wha is. Hutch sh his fist. o '
Moreno is disgusted with the idea of such crudity as
fighting with fists. The girl looks at - ™m

Wounded in his pride
; . Y
-al..’.f‘,mo rt) lomtrecmns Ny

and gets

80— INT. PRISON ROOM Full shot.
2420 Moreno laumches a furious attack at Hutch, then allows
Hutch to drive him back to stairwmy.

i

.

-
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INT. PRIBON ROOM 1&}[1\:- shot.
ear as Moreno, f i at the
“‘w}gl:“"**"*

_The girll screams in
head of the stairs, calls down for

INT. PRISON (any angle with walls)
Several natives, without weapons, who might be jailers,
take the shout and rush out.

INT. PRISON ROOM Full shot.

Hutch hears them coming and rushes across room to balcony.
Moreno, whom of course he knocked down just before the
rush, gets to his feet and starts after him as jailers
come up the stairs.

EXT. BALCONY Close shot.
En't.dn throws the rope over and follows 1t.
EXT. PALACE FULL SHOT

Hutch down to the end of his rope.
Saturday is below, squaring it with his friend the sentry.

EXT. PALACE Close shot at head of stalrway.
Moreno, followed by jallers, comes tLe head of stairs,
gsees Hutch hanging there, and tells his men to get him.

EXT. BAICONW Close shot. Maquita rushes out and
looks down, fearful for Hutch.

~

EXT. PALACE Full shot. '
Jeilers running down the steps. Hutch does the
stunt from the wall to the tree, drops from 1limb to
1imb, and to the ground. As he runs out s

221A qw

EXT. PALACE Close shot Moreno at top.

(Keep him there or he'll be such a tempting target that
gaturday would him off with his rifle.)

He calls down to the sentry, points after Huteh, and
tells him to shoot.

.
e SR

i
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ni:z“ AD LIB. CHASE

to

e

L EXT. STREET, Medium shot. Doorway to dnngom.
230 The same doorway Ruiz ducked down at the picture's

opening. Butch runs in and exits down the doorway.
Soldders run past, looking fa him.

"v 13 INT. STONE DUNGEON Medium shot.
3] Hutch runs down the stairs snd up to Ruis.
He says "Phew -- they nearly got me!™ and asks
Every minute counts -- where are youw men?"
Ruiz says: (perhaps looking at his watch)

He finishes the title. Hutch is dissppointed that
they are no closer to the city. ’
/

@ EXT. STOGK SHOT Men gatbering for ride on city.

26— INT. GIRL'S APARTMENT Close shot.
233 The girl is be fastened imto her best dress by
the duenna, for her merr . Moreno stends
near by, his face black amd threatening.

'- EXT. STOX SHO® Men begin their ride on oity.

220 - INT. DUNGEON (Close shot.
23% Hutch and Ruiz are startled as they hear




—ﬂiq_gefm.rm ~Medium shot.
:gd:.:::n .tbw d:u.n b; ’ or c¢ivillian. They
: s or sSpY. They t it and b
to batter it dqn. : e i s

244 1?7 INT. STQNE DUNGEON - Full shot.
Ruiz says "They're after us!"™ He begins collecting his
papers, etc., and Hutch helps.

223 r-ll EXT STREET. Medium shot.
23 The door goes down and they surge through.

224-93 INT. STONE DUNGEON Full shot.
? Huteh and Ruiz rush out past camera as the men rush
after in pursuit of them. 3

'

-] EXT. STOCK . .
1,,‘ 8 SHOT Men riding on the city

286 EXT. STREET Hutch and Ruiz run down street.
24| Soldiers after them. Soldiers fire jyst as Hutch
and Ruiz run around corner. M

EXT. STOCK SHOT Men riding on the city.

STREET
EXT. SSANRE Full shot. -
Hutch sad-Ruiz do a run around the cormer MMW

EXT. PUBLIC SQUARE Full shot.

Hutch ambelée entensfrom sabout the center of the square
and runstowards archway. When 4hey almost there,
horsemen bunf riding out from under the archway.

gut while it looks as though more are coming.
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EXT, PALACE Close shot.

Sentry takes the order. As he raises his rifle, Saturday
takes the rifle and clubs him with it. The sentry falls
and Saturday runs out with his rifle.

EXT. PUBLIC SQUARE Miniatuwre shot.

Hutch running toward the gate, which is open. He turms
and runs the other way. Then two mounted officers ride
by the camera toward him, see him running, draw their
swords and give chase.

EXT. PALACE TOP Moreno shouting. A gmrd rushes up.
Moreno tells him to fire. He goes to the edge of the
arched portion and levells his gun on

EXT. SQUARE Full shot.

Saturday in foreground with rifle, backing away from
prison. Hutch running. In background, soldier with
rifle raised. Saturday raises his gun and fires.

The soldier falls the whole dissy distance to the ground

as Saturday exits, leaving camera fileld to the two officers.
They ride thraigh with drawn swords after Hutch.

EXT. TOWER Full shot.
Hutch fushes up the tower steps, across the arch, as the

officers dismount and go after him.

WEEX G BEENENEXENMINEM THE RIDE OF RUIZ'S MEN,

EXT. STOCK SHOT Renchers gathering for ridé.
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TITLE

EXT. nw Full shot. ;

Hutch exits from bottom of tower, jumps to horse waiting,
and rides out as two men come rushing across arch,

down to horses, and ride after him.

EXT. MINIATURE SHOT

Gate open. Hutch riding like mximxmsis & madman goes thru.
Officers in bl:&rcnnd riding like mad. Saturday jumps
into the shot slame the gate on them. They pull up.
Saturday salutes and rushes out of the sceme.

EXT. NATIVE STREET.
Huteh rides through fast.

EXT. MINIATURE SHOT Officers open the gate and ride
through in pursuit.

STOCK SHOT REBELS ARRIVE IN TOWN.
EXT. NATIVE STREET.

Ruiz enters at the head of a dozen mounted ranchers.
They see Hutch coming and pull up.  He rides in, pulls

up his horse at Ruiz's, and pointing off says:

"ON TO THE PALACE -- AND MAQUITA!"
PA .

He whwels his horse, spurs him, and rides out, followed
by the men.

EXT. NATIVE STREET Full shot.
The two officers ride in full speed, pull up, tum amnd
ride out full speed as Hutch and his men pursue.

EXT. PALACE STAIRS AND ARCH

Moreno enters, with Maguita and the duenna . The duenna
is wging Magquita up the stairs. They exit into the palace.
A few soldiers and guards are om.



160
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263
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.u;ﬂ—tl etairway in backgroumd.

htm-m gate again; the two qtﬁ.em ride B |
ee . nt at their heels are Huteh,
Ruiz nnl their men. n midsquare they overtake the

officers. They are omhnlud.

PALACE AND Afwn Men firing at Hutch and his men.
tha & p—

EXT. SQUARE Hutch aegbeinbem®T ridde across, Pty

= wor o N A |

SQUARE Hutch Mrido on to foot of

-otep-.w.wm M

EXT. STOCK SHOT FIGHTING

EXT. ARCH AND STEPS  Hutch

meg P W%me‘

EXT. STOCK SHOr FIGHTING

m_%—am‘ But o e e it
. 9 *;
1

@m. STOCK SHOT last of fighting at door. “

ges .}Lr

INT. PRESIDENT'S ROOM Full shot.
Moreno enters with Maguita and duenna. He sends soldier
out to defend the room. They exit.



§ =® \7 e

s 27 INT. PRESIDENT'S ROOM Close shot.
He looks at Maquita and tells the duenna to leave them

... alone together. She is reluctamt to obey. e

29 T PRES. Rl'*\ Wm Lm

mq,'” INT. PRESIDENT'S ROOM Full shot.
Soldier sta rs back into the room, wounded. Hutch
follows him in with broken sword in hand, Hut ch
sees Maquita and rushes to her. Wounded soldier
up and slams the door, barring it. He holds it against
men pounding on the other side. Moreno whips out his
sword and ton- Hutch theat this is where he finishes their

quarrel.

8001‘7‘__ INT. PRESIDENT'S ROOM Medium shot.
Hutch smiling. The smile maddens Moreno, who rushes at

him. Hutch twists his body and the sword goes into the i
wall. Hutch kicks Moreno backward. -

207 1_23 . PRESIDENT'S ROOM . Full shot.
Moreno mimthmmxiimx lies where he struck the floor. ”
The door bursts open and Ruiz enters with his men.
As they come up to Hutch, seize Moreno,and congratulate

the girl
FADE OUT. : 4

/m GMW”MM?O
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EXT. BUBLIC SQUARE Fade in. Day.
m-munmm-un.myu-mpqu
are briskly about their business. A horse and
enters. The coaclman is half as on the
box the horse with unesring imstinct goes the
2""-‘-1:. He dwinks. Hutch and the girl are in the
ge.

TITLE

hand, pencil) Hutch has written the headline of
stay:

Ww
She looks up frém the paper to him and asks:

“WHICH -- SENXENNTMONXNEN THE REPUBLIC OR THE JOURNALIST?"
For he tales her hands, and si "Both !*
answer ales r B ’o-‘r“o:gn vely

Their heads inocline together, ey are about
to kiss

F |

-

EXT. PUBLIC SQUARE Medium shot.
The driverx wakes up, cuts the noog.houo with
the whip; Hutech the girl are thrown backward their
seats as tl» horse lunges into the traces and trots owt.
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